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Overview
Kresge College is one of ten residential colleges at the University of
California at Santa Cruz, which is located in hilly terrain on the
outskirts of the city overlooking the Pacific Ocean. Kresge
College itself sits on the western edge of the campus in a
redwood glen, somewhat remote from the other colleges.
Founded in 1965, the university as a whole was conceived as a
place for progressive, experimental undergraduate education.
Kresge was perhaps the most progressive of these: run as a
participatory democracy that included the students, all decisions were
determined by consensus. The academic, faculty, staff, and student
spaces were all integrated – intertwined even – into one setting.
The design of the college allows for students to live within eyesight of
the buildings they have classes in. This fosters a cohesive environment
with a seamless transition between academic and personal life.

The layout for Kresge College was modeled on the
ideas of an Italian hill town, with buildings placed
along the meandering pathway
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Construction Technique
Whether making reference to
barns found in situ (Sea Ranch) or
rethinking shingle cladding for the
Whitman Village public housing
complex in Huntington, New York
(1971–75), Moore and his collabora tors also demonstrated a commitment
to building in wood. Although this
practice was typical of many regions of
the United States, it clashed with the
use of industrially produced materi als like glass and steel that were being
championed at the time in the modern
architecture of European émigrés.
Low-tech construction in wood,
using familiar, and therefore less
costly, materials and techniques, also
allowed Moore to design projects that
were affordable (to both low-income
public-housing residents and individ ual clients of limited means). 26 This
low-tech
approach often involved
The Kresge Piazetta is an outdoor congregating
area where
students can
socialize.construction,
simple
platform
wood
a distinctly American method for
domestic building. Despite Moore’s
affinity with the spirit of Pop Art
(American and English), his designs
never embraced the high-tech attitude
of contemporary British design spear headed by the likes of Peter Cook. 27
During the postwar period, Euro pean-born modernists like Sigfried
Giedion, Walter Gropius, and
Konrad Wachsmann identified tradi tional American wood construction
as a model for new factory-produced
housing that was affordable.28 While
Moore was captivated by the modesty
of indigenous wood construction,
he was less enthusiastic about the
modernists’ interest in mundane
anonymity or serial repetition. On
the contrary, Moore’s projects were
carefully articulated to show off the
artistry of the designer and the iden Ground Center
is next to or
the Kresge
tity The
ofCommon
the patron
(public
private).
which promotes social and environmental
It is Piazetta,
no
coincidence,
therefore, that
change.
Vincent Scully celebrated Moore’s
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Design
The experimental nature of Kresge’s pedagogy extends to its
architecture. The architects, Charles Moore and William Turnbull,
rejected the traditional hierarchical and axial arrangement of
institutional college campuses. Instead, the model for Kresge was
an Italian hill town. The buildings, all two or three stories, are arrayed
somewhat haphazardly along a pedestrian route that meanders in an
imperfect L-shape some 1,000 feet up and through the forested hillside.
At the lower end are the college offices and a rec room, at the
top is the dining hall, and in the middle is the library and mailroom.
Classrooms and student dorm rooms line the route as it twists, widens,
and narrows, forming various types of public spaces along the
way. These spaces are the whimsical equivalents of Italian piazzas;
here, though, the focus is not on a Renaissance church but on more
mundane uses, such as the student laundromat or a public telephone.

The architectural style of the buildings are almost
like a cardboard cut-out feeling.

The Kresge Piazetta is a distinct landmark location
at Kresge College.

The interior of the buildings along the route have a staged feel: the
buildings are mostly clad in white stucco but they have free-standing
screens with large cut-outs and colorful supergraphics to highlight
entryways, stairways, and upper-level balconies. On the outside,
that is facing the trees and the natural environment, the buildings
are a subdued brown. Only within the college, as if to mimic the
vitality of the hilltown, does the color challenge the surroundings.

Colorful graphics highlight entryways, stairways,
and upper-level balconies.
Natalie Giombi and Ben Campbell | Kent Macdonald | ARCH 352

All photos: MLTW Architects & Kresge College Administration

The architects designed a village-like street, fronted
with free-standing fronts on buildings and colorful
supergraphics.

